FLOOR

In a public art commission the length of seven football fields, watercolorist
Jane Goldman gives lhnrvied airport travelers a chance o walk on water
while appreciating the marine treasures residing off New England’s coast.

BY GEORGINA KEENAN



hile many
travelers fly to Boston in
search of striking ocean
views, fascinating marine
life, and meditative strolls
along the New England
shoreline, they don’t expect
to find them before leaving
the airport. But with her
35,000-square-foot terrazzo
floor design for the new
walkways in Logan Interna-
tional Airport, artist Jane
Goldman delivers just that,
leading viewers on a voyage
to the bottom of the sea that
showcases all the captivat-
ing creatures found along
the way.

“I love the idea that so
many people—Kkids, first-
time visitors, even Boston
natives—will be able to take
this aquatic journey and
muse a bit about the ocean
and the riches it holds,” the
artist says. The largest pub-
lic artwork in New England,
her installation was commis-
sioned by the Massachusetts
Port Authority as part of the
airport’s renovation.

Based on her watercolor
paintings, the 90 designs in
Atlantic Journey depict crea-
tures ranging from the
mammoth to the microscop-
ic, from the everyday to the
alien. Goldman took great
liberties with scale to do jus-
tice to her tiniest subjects,
representing a swirl of
microscopic plankton, for
instance, as prominently as
a hefty mother whale nuz-
zling her calf. And while
travelers are greeted by
familiar creatures—like the
giant lobster crawling out
from under one of the air-
port’s moving sidewalks, or
the flounder camouflaging
itself on the ocean floor—
they also encounter the sea’s
more unusual denizens,
such as the ribbon-shaped
rock gunnel and the elegant
naked sea butterfly. “Some
of the deep-sea dwellers I
depicted have just been dis-

WATERCOLOR

Top: Atlantic Journey
(detail, School of Fish),
1999, terrazzo, Logan
International Airport,
Boston, Massachusetts.

Above: Atlantic Journey
(detail, Sea Gooseberry),
1999, terrazzo, Logan
International Airport,
Boston, Massachusetts.

Left: Atlantic Journey
(detail, Food Chain Chase),
1999, terrazzo, Logan
International Airport,
Boston, Massachusetts.

Opposite page: Atlantic
Journey (detail, Sea Nettle),
1999, terrazzo, Logan
International Airport,
Boston, Massachusetts.



covered in the last 10 yeais
or so, since we’ve developed
the technology to reach the
depths where they live and
document them,” she says.
“In fact, one of the creatures
in this project hasn’t even
been given its scientific name
yet. It’s a sort of a transpar-
ent, gelatinous, pink-and-
reddish creature with the
nickname ‘tortuga red.”

When researching poten-
tial subjects with aquatic
ecologist Marianne Moore, a
professor at Wellesley Col-
lege in Massachusetts, Gold-
man was particularly
intrigued by these unusual,
almost otherworldly deep-
sea creatures. “Some of
them remind me of a 1950s
science fiction film,” she
says, citing the spaceship-
shaped deep-sea jellyfish as
well as the sea dragon, with
its menacing teeth and ser-
pentine figure. “On the
other hand, others were
incredibly beautiful, like the
naked sea butterfly, which
resembles a delicate art nou-
veau brooch.”

Designed to soothe and
intrigue its transient view-
ers, the project seemed a
natural choice for the site.
“The prevailing experience
of flying into Logan is
‘water, water, everywhere,””
Goldman says. “It’s the
defining visual element.”
Her floor design greets the
airport’s visitors as they step
from the parking garage
that connects to both termi-
nals A and E. Entering from
this point, travelers find
themselves on a high sandy
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beach rendered in terrazzo. Right: Deep Sea Jelly

X . , (proposal painting for Atlantic
As they continue tow ard Journey), 1999, watercolor,
either terminal, viewers then 10 x 10. Collection the artist.

reach sea level before ven-
turing into the waves of the =~ Below: Atlantic Journey

Atlantic. Goldman portrays wﬂﬁ,mﬂ'xgz’

this journey into deepening Logan International Airport,
water with progressively Boston, Massachusetts.

darker background colors

5 : Bottom: Sea Neftle (proposal
and creatures placed al()ljlg paiating for Atlantic Joumey);
the way in their appropriate 1999, watercolor, 11 x 15.
zones of depth. “This grad-  Collection the artist.

ual change creates a certain
element of surprise, as if
you were in a glass-bottom
boat going deeper into the
ocean,” she explains.
“Things change so slowly as
you move along that all of

Below: Plans for Atlantic Opposite page, above:

Journey. Courtesy Cam- Rock Gunnel (proposal
bridge Seven Associates, painting for Atlantic
Boston, Massachusetts, Journey), 1996, watercolor,
Special thanks to John 11 x 15. Collection the
Stebbins, AIA, principal in artist.
charge; Ron Baker, AlA,
project manager; James Opposite page, below:
Puopolo, AlA, proj Spiny Dogfish (proposal
architect; and Paul painting for Atlantic Jour-
Stanbridge, architect. ney), 1999, watercolor,

11 x 15. Collection the

artist.
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the sudden you're in much
deeper water and encoun-

e @ ) | tering the unusual creatures
M { _ that occupy it.” These two
( "" v / walkways represent the first
h M U B : : ‘ phase of the project, which

was finished last spring and
depicts 44 creatures. A simi-
lar set of walkways connect-
ing terminals B and C to the
central parking area is sched-
uled for completion in 2001
and will include another 46
subjects that inhabit the
deepest regions of the sea.

For Goldman, who grew
up in landlocked Dallas, the
ocean has always held an
irresistible intrigue.
“Because it was not part of
my childhood, I am particu-
larly susceptible to the
ocean’s beauty and the
enthralling creatures within
it,” she says. But it wasn't
until she traveled to County
Mayo, Ireland, on a grant
from the Ballinglen Arts
Foundation in 1994, that the
sea became a subject in her
work. There, Goldman dis-
covered the beguiling beau-
ty of tidal pools. “The rich
browns, greens, blues, and
reds in these pools are so
absolutely beautiful that
felt like I was looking at a
jewelry box immersed in
water,” she says. “They’re
little microcosms that are
complete universes unto
themselves. Their motion
mimics that of the heavenly
bodies in our solar system,
and I found the large cos-
mic implications of that
amazing.”

Given her fascination
with tidal pools, the concept
behind Atlantic Journey
seemed a logical extension
of her work. UrbanArts, a
Boston public-arts agency,
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z0. Goldman worked for
almost a year with DePaoli
Mosaic, the Boston-based ter-
razzo firm that installed the
floors, to design 41 custom
colors. “One of the scary
things about this was that
nearly three years passed
between when I made a lot
of these decisions and when 1
saw what the project looked
like polished and finished,”
she explains. “So there was
tremendous delayed gratifi-
cation, along with a fair
amount of anxiety in trying
to figure out whether I came
up with good color choices.”

In her shorter-term pro-
jects, Goldman still feels the
effects of her work on
Atlantic Journey. “It's given
me a lot more confidence as
an artist, in that now I know
I can create in a medium, like
terrazzo, that I know nothing
about,” she says. “In addi-
tion, the experience of mix-
ing the dark terrazzo colors,
Above: Sand Dollars (proposal  Opposite page, above: Opposite page, below: which kind of looked like
painting for Atlantic Journey), Early Evening at Low Tide #1, Free Association (Cygnus and astral photographs, has trig-
1996, watercolor, 14% x 17. 1994, watercolor, 13% x 19%. Lyra): Psychoanalitica Poetic, gered a series of constellation
Collection the artist. Collection Tom and April Hall. 1998, watercolor, 27 x 37.

Collection Dr. Janina Galler. paintings th?t I've been
working on.”

The artist hopes the Logan
walkways will inspire a simi-
lar reaction in her audience.

“The project is definitely

something that encourages
n your mind to go elsewhere,”
AT A she says. “But I'd also like it

to give people a strong sense
of just how beautiful, vast,
and variable the marine re-
sources in this area are—so
that they view them with
both protectiveness and

A ——— wonder” l
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